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Rainer Werner Fassbinder's film based on Doblin's novel (1983) are likewise set in Berlin and its surroundings, as is Gertrud Kolmar's narrative on racism, child abuse, and murder, Eine judische Mutter (A Jewish Mother; posthumous, 1965) .
Within cities certain locations and neighborhoods have become sites of memory in correlation to specific crimes and crime figures, some of them historical, others imaginary. They make modern cityscapes monuments to transgression against the very civilization they foster and are proud to display. Alongside imagined crimes, historical crime scenes are part of a secret memory topography, for example the parking lot on Chicago's North Clark Street, scene of the Valentine's Day Massacre; the Berlin Landwehrkanal, site of the murders of Rosa Luxemburg and Karl Liebknecht; and the foggy streets of London's Whitechapel, Jack the Ripper's stomping grounds (see Cornwell) . These places have engaged the imagination of researchers, literary authors, and travelers for generations. Likewise, Austria's capital is associated with crime stories and historical crimes, many of them documented in the Kriminalmuseum in the Second District's Groge Sperlgasse. Then there is Vienna's association with the Hitler regime, which turned the city into a prison for the intended victims of the Nazi genocide, as Ruth Kluger states in her autobiography, weiter leben (Still Alive; : "This Vienna, which I had not been able to escape, was a prison, my first, and the sole topic of conversation was escape-or rather, emigration" (19) .
A long literary tradition links Vienna's cityscape with fictional and actual crimes-a few examples may suffice. Adalbert Stifter's Turmalin (1851) , a story of adultery, child abduction, and abuse by the father suggests that hidden beneath Vienna's well-ordered social surface-structure lie chaos and forbidden passion. Franz Grillparzer's Der arme Spielmann (The Poor Fiddler;1847) explores the broken life of a man who was oppressed by his father, a corrupt politician, and his ruthless brothers. Jakob's story is set in the poor and seedy parts of Vienna, the Brigittenau and the Augarten, which housed a culture of exploitation and sexual licentiousness that Grillparzer uncovers. Before his career took off, Grillparzer himself had lived with his mother in the squalor of Vienna's slums and learned about the plight of the poor first-hand. Later works such as Joseph Roth's Miirchen der 1002 . Nacht (Tale of the 1002nd Night; 2 Studies in 20th & 21st Century Literature, Vol. 31, Iss. 1 [2007] Mutzenbacher (1990) feature crooks, pimps, and prostitutes, and Robert Musil's Der Mann ohne Eigenschaften (The Man without Qualities; 1930) introduces the serial killer Moosbrugger, whose particular brand of insanity provides a key to the condition of the larger society. Shady figures populate the "dark" novels of Heimito von Doderer and play an important role in Die Strudlhofstiege (The Strudlhof Steps; 1951) and Die Ditmonen (The Demons; 1956 (Woetzel, Beigbeder) . The Third Man, released just about the time that the Nuremberg Trials were drawing to a close, introduced an anonymous crime randomly affecting innocent people, namely the watering-down of penicillin for commercial gain. In the wake of the unprecedented crimes committed during the Second World War, The Third Man inscribed Vienna's topography with the timely theme of large-scale international crime. Considering the frequency with which the film is shown-Aichinger notes "no Sunday passes without it"-its crime topography became firmly inscribed on the collective imagination ("Der dritte Mann" 200).
As the scope and long-term impact of the Nazi genocide became obvious, the world public realized that more than just the countries under Nazi control and the immediate postwar situation in Europe had been affected by the Holocaust. Clearly, the "recent past" was to have long-term global ramifications, changing the way crime and criminals were thought of and written about. In their classic study on the detective novel, Le roman policier (Der Detektivroman), Pierre Boileau and Thomas Narcejac observed that the hatred that characterized the "age of the henchmen" gave the gothic novel impetus for renewal since an entire continent had been turned into a 4 Studies in 20th & 21st Century Literature, Vol. 31, Iss. 1 [2007] , Art. 11 https://newprairiepress.org/sttcl/vol31/iss1/11 DOI: 10.4148/2334-4415.1651 slaughterhouse. The authors held that genocide and mass murder had obliterated all meaning and produced drama of a horrible innocence, a realm beyond reason, morality, and good and evil. These reflections imply the end of the traditional detective novel, because problem-solving and discovery in the conventional sense had been moved to the realm of the absurd. Boileau and Narcejac observe that precisely because the detective novel could no longer proclaim the triumph of logic, the victim now assumed a central position (158) .3 Even the position of the victim, however, is undermined in the works of Elfriede Jelinek, for example in Die Kinder der Toten (Children of the Dead; , where in idyllic alpine surroundings both victims and perpetrators are relegated to the realm of the absurd.
The naming and description of locations play an important role in the construction of a victim/survivor perspective. Gunter Butzer observes that traditional textual topography served to evoke the presence of that which is absent and thereby to increase the verisimilitude of the narrative (52). This, among other things, is the role geographic specificity plays in many texts creating a Jewish panorama. Another important aspect is the shaping of an oppositional topography that neutralizes the icons of the dominant culture and emphasizes alternative sites. This is the case, for example, in Nadja Seelich's film Kieselsteine (Pebbles; 1982 (The Paper Bridge; , and Homemad(e) (2002) . Even though younger writers had not witnessed the atrocities of war and genocide, they wrote adeptly and concretely about the victims' suffering, panic, and fright. Indeed, literary works, historical accounts, media reports, autobiographies, and the daily encounter with sites, marked and memorialized, kept the past from becoming the past (Boileau and Narcejac 167). "Conventional" crimes-crimes of revenge and passion, serial killings, and the underworld and gangster scene portrayed in prewar writing-pale in comparison with the Nazi atrocities. In her afterword to the new edition of Gertrud Kolmar's Die judische Mutter, Esther Dischereit describes the lingering effect of the past in her city, Berlin:
I couldn't move into her [Kolmar's] house. It's better to move into houses I know nothing about. The teachers' lounge at the School of Our Lady was once the library in the home of some Jews. Or perhaps 6 Studies in 20th & 21st Century Literature, Vol. 31, Iss. 1 [2007] Spiel, who went into exile in London but after the war made several attempts to return. Despite the resentments and prejudices she encountered on the part of non-Jewish intellectuals, she confessed an undying love for Vienna ("Ich lebe gem in osterreich"). In her essays Spiel evokes over and over again the splendor of prewar Vienna with its theaters and coffeehouses, and her childhood environment in the Nineteenth District. Her nostalgia reveals that she considers these sites part of a lost world, but she does not tire of reconstructing them in her imagination. For Erich Fried, who had to leave Vienna at a younger age than Spiel, the city is primarily associated with anxiety. His nostalgia is less pronounced than Spiel's , and yet he, too, feels the compulsion to return, even if only for a visit. In his 1946 poem "An Dsterreich" (To Austria), Fried expresses his trepidation prior to returning to the city where his father was murdered and which he escaped just in time: (Squares and Streets; 1955) and her later Film und Verhangnis (2003) identify locations and name specific streets and places. One text, "Stadtmitte," associates magazines "in the shade" with the inner city (Platze und Strafien 19), calling to mind both warehouses and rifle magazines and pointing to the armed plundering of city warehouses, many of which had been owned by Jews. Another text portrays the Judengasse as a site of devastation; the stores that still exist or exist again, the text reveals, are now seldom visited: the stairs leading up to them are overgrown with grass (Platze und Strafien 19). "Verbindungsbahn" (Junction Line) draws attention to the trains used for deportation (10) at the Aspangbahnhof, located in the Third District, and "Landstrafle," where the Jewish prisoners were rounded up for transport to the death camps. Aichinger's text sketches the horrific experience of three sisters returning home after a dance: they find their father murdered and observe the departing provides further insight into the same character's criminal mentality: Jordan treats everyone close to him, even his old mother, with extreme callousness and manipulates people without their realizing it; a master criminal who commits transgressions against his fellow humans for which he cannot be held liable, he epitomizes the concept of everyday or ordinary fascism which Franza introduces later in the novel. The story "Unter Mordern and Irren" (Among Murderers and Madmen; Das dreifligste Jahr [The Thirtieth Year] 92-102) examines several former Nazi characters who were never held responsible for their acts; they seem impervious to criticism and continue to destroy those who want to bring them to justice. Bachmann shows that the perpetrators are well-situated Viennese citizens. They hold prominent positions and reside in the privileged parts of the city and exclusive suburbs, as is the case with Jordan, the former Nazi doctor, who torments and ultimately destroys his young wife emotionally and economically. Bachmann is fascinated by the concept of the undetectable crime, especially the "perfect" crime of Austrian Nazis. She raises the issue that Austria-which as an entire nation assumed the role of the first victim of Nazi aggression-and individual Austrian Nazis succeeded in shirking responsibility for their involvement in National Socialism. Jordan embodies the "Geschichtsliige," the historical lie on which the Second Republic was based. He is the master criminal who cannot be caught. These motifs in Bachmann preempt some of the issues addressed by the second and third post-Shoah generation, including authors such as Peter Henisch and Doron Rabinovici. In his autobiographical novel Die kleine Figur meines Vaters (The Rabinovici' s Suche nach M., he has heard only bits and pieces about the past and assumes the role of a detective in order to be able to interpret his own position in the present. In his search for clues, he realizes that in school and in youth organizations his father had to defend himself against his teachers' and fellow students' notion that he was Jewish, and he became a particularly eager participant in the Hitler Youth and other Nazi organizations. Unable to resolve the complex issues of identity and loyalty, the narrator is left alienated and perplexed.
The same ambivalence resulting from a lack of understanding permeates Henisch's novel Steins Paranoia (1988) , the story of a Viennese man of Jewish descent in Vienna at the time of the Waldheim scandal. Up until this time, Henisch's protagonist, married to a non-Jewish Viennese woman, has been unwilling to examine his relationship with his wife and with his native city in light of the post-Shoah situation. It takes an encounter with a self-confident American Jewish exchange student, Clarisse, who is researching Vienna's Jewish past, for Henisch's protagonist to realize why he feels so uncomfortable in both his home and his native city: wherever he goes there are traces of the suppressed genocidal past. At home he notices his wife's anti-Semitic attitudes (53) . Out in the city he begins to search for remnants of the Jewish past, doing so with the same attention to locale and topographical detail as other authors trying to uncover and preserve the memory of the Shoah: Aichinger, Schindel, and Beckermann. Henisch's protagonist discusses among other places the house in the Gentzgasse where the Jewish critic Egon Friedell committed suicide in order to escape from the Nazi hench-
14
Studies in 20th & 21st Century Literature, Vol. 31, Iss. 1 [2007] In his novel Suche nach M (1997) Doron Rabinovici explores the criminal consequences of the avoidance of Nazi-era memories. While the setting of his crime-and spy-novel is global, Vienna's inner city still represents the point of departure and the central site. In a multivalent and confusing environment Shoah survivors, former perpetrators, and their children interact, creating their own reality from an unprocessed and often misunderstood history overshadowed by the sites of Vienna and the contradictory and mutually exclusive messages that they send-for example the Lueger monument across from the avant-garde Café Pruckl. The opening sentence in Suche nach M. characterizes this place in the following manner, which is emblematic of the entire novel: "Ten years after the war the café, his favorite hang-out, had been remodeled. There was no trace of the walnut paneling of yore, no trace of the niche in which the manager had sat enthroned behing her wrought-iron till. The windows on one side of the café opened onto the former city building and courthouse on Prachtstrasse, those on the other onto a square and a monument to a world-renowned anti-Semite." In Ohnehin (Nevertheless; 2004) the author revisits the place, which, incidentally, is located vis-a-vis the Stadtpark, the scene of Jelinek's Wunderer crimes, as follows: "On the square in front of the café stood the monument to former mayor Karl Lueger, who had been the first to win elections by means of large anti-Semitic rallies and had therefore been revered by the young Adolf Hitler" (80; see also Suche nach M 7). Rabinovici's novel suggests that the silence that the survivors and the former perpetrators share is a major source of the identity problems young people of different backgrounds face-Jews, non-Jews, and recent Muslim immigrants. Ultimately, Rabinovici's characters become involved in crime-as petty criminals, murderers, or secret agents, seemingly because their socialization takes place within a history of crime. In a society viewed as criminal, the conventional serial sex-killer featured by Rabinovici constitutes the rule rather than the exception in an urban landscape replete with memories of atrocities. Within the context of the still "unbewaltigte Vergangenheit" `unmastered past' an ordinary murderer, even though he becomes the object of the sensationalist media, seems almost negligible.
As the discourse on Viennese sites of memory associated with the Shoah and its aftermath expands, so does the number of locations that are marked and inscribed, figuratively and literally, as memorial sites. These include increasing numbers of neighborhoods, streets, parks, buildings, and public spaces such as coffeehouses, private residences, and apartment buildings. In Ohnehin, for example, Rabinovici examines the Jewish history of Vienna's most famous open-air market, the Naschmarkt, which he skillfully combines with several parallel plots, one of them dealing with near-victims of the Shoah, another with the exploration of a former SS-man's past and his children's attitude toward their father. The diverse milieu of the Naschmarkt becomes a site where it is possible for a Jewish character to live side-by-side with other outsiders and experience a partial
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Studies in 20th & 21st Century Literature, Vol. 31, Iss. 1 [2007] (39) . In its openness to marginal populations, the Naschmarkt becomes an emblem for Jewish immigration after the Shoah-for immigration to Austria in general. Rabinovici describes the quasi-extraterritorial space occupied by the Naschmarkt as a "wedge driven from the suburbs into the city center, forcing itself between the districts" (42). Noting that "in this neighborhood not just German, but also Italian, Yiddish, Greek, Turkish, Czech, Serbian, and Polish had been spoken for centuries," Rabinovici at the same time warns not to envision "ein idyllisches Bild . . . von bunter Vielfalt and froher Harmonic" `an idyllic picture of gay variety and glad harmony' (78).4 Conflict, including transgression and crime, is also a part of the topography of diversity as Rabinovici and other contemporary authors see it.
A review of Austrian literature since the nineteenth century shows an increasingly close association between the representation of the big city and the fascination with crimes and the criminal. Like most major metropolitan areas in the twentieth century, Vienna inspired writers of crime and detective fiction, and works of high culture by authors such as Musil and Canetti also inscribed the Viennese landscape with the deeds of their fictional criminals. After the Shoah the focus of interest shifted from crimes committed by deranged, abnormal, and eccentric individuals to crimes permitted and encouraged by large segments of the population or even the government. In the 1930s Austrian authors began to record in their literary and autobiographical writings the atrocities committed under Austrofascism and National Socialism. These transgressions, many of which are still debated and negotiated in courts of law, changed the reputation of Austria's metropolis from a city of wine, love, and music to one of crimes and criminals. In the postwar era literature openly addressing the Nazi era was unpopular in Austria and elsewhere;5 however, the works by Austrian, especially Viennese, authors discussing Nazi crimes and the legacy of fascism in Austria's capital eventually caught the attention of international audiences. In conjunction with historical publications and documentary films about Vienna in the 1930s and 1940s, the works of literary authors such as Aichinger, Bachmann, Henisch, and Rabinovici contributed to shaping the current cultural memory of the Nazi past. At the same, because of both the topographical specificity of Viennese literature tracing and confronting Nazi-era crimes and the renewed threat of rightwing violence and hate crimes, certain locations in Vienna linked with the memory of atrocity serve as a warning. Sites 
